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One of the objects of comparative
literature
is universalisation of
knowledge and human experience. Therefore in any comparative study
when one culture is juxtaposed with another, it is expected that:the
result
must be an improvement upon the branch of know ledge concerned notwIthstanding the finer nuances that may discriminate one culture from the
other. When Derrida is juxtaposed with the Indian intellectual
tradition,
it should not be desired to discover only the analogical elements in both
the contexts, historically demonstrating
either Derrida's borrowings from
or his being anticipated by the Indian tradition.
What the reader expects
is that he would be able to understand
Derrida better-his
power and
limitations, his strength and weakness, the universal acceptability of his
ideas in the light of similar ways of thinking in the Indian tradition.
Although Derrida himself charges the East with variations of logocentrism and claims the radical novelty of his own ideas, Magliola observes
that Deconstructionism was anticipated
by Nagarjuna a Buddhist philosopher of the 1st century A. D. and that too by reinstating logic while
Derrida is a victim of the logical quandary which he is unable to resolve.
Magliola elaborates his observation cogently and justifies the benefits of his
comparative study by pointing out that each author is better understood
by the writings of the other: Nagarjuna's
abstruse system of the 'middlepath' can be understood by a 'modern'
reader in the light of Derrida's
critical concepts such as 'logocentrism'.
differance and representation; and
Derrida's fallacy of logocentrism can be resolved by Nagarjuna's
logical
strategy of release from logocentrism
by means of Iogocentrism
: "... for
Nagarjuna the 'beyond knowing' allows for logocentric (i.e. language-bound)
knowing (in a way which frees him from Derrida's quandary concerning
entrapment in language); and still Nagarjuna's
'beyond knowing' is not
itself logocentric." (P. 8d). But the fundamental question is : "is there any
scope for this 'beyond knowing' or know ledge of any translinguistic
reality
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in Derrida?
The basic difference between the two thinkers is dear
enough for discouraging any systematic comparison. For Derrida, experience
of reality is essentially linguistic-HThee
is nothing outside of the text",
-whereas for Nagarjuna operation of language is valid relatively within only
the phenomenal
world. His controversial
doctrines of two-truths
and
emptiness imply that the linguistic/conventional/phenomenal
world/truth
is devoid/empty Qf the translinguistic/ultirnare
world/reality
and similarly
the latter is devoid/empty of the former. Nagarjuna is not a logocentrist in
the sense that firstly, he believes that the ultimate reality is translinguistk
i. e. cannot be realized/understood
by language and secondly, (unlike the
orthodox philosophic syste:ns) he rejects the idea that ultimate reality
is a presence of which the phenomenal world is a Representation.
The
linguistic world is of course constituted by images only-but
not the
images of the translinguistic reality.
This world is indeterminate
only in
the sense that no predicate can be applied and the type of negation involved
here is not of choice type, but of exclusion type. Therefore Nagarjuna's
attitude is completely non-commitaI. He is attached neither to any identity
nor to any difference and in doing so he successfully claims to have
forwarded no theory, nor is he prepared to believe the existence/nonexistence of any theory. On the other hand, Derrida's negation is of choice
type since he is committed to differance and as such he cannot claim that._
he has defied theones or that his own theory is always already deconstructed. Similarly, the Buddhist doctrine of eternal flux is only marginally
applicable to Derrida's doctrine of dissemination.
Another fundamental question: can Derrida be mended in the light of
Nagarjuna's thought?
The simple answer is: Derrida mended will cease
to be Derrida.
The fascination of Derrida's challenge of structuralism has
already waned in the nineties and his writings will be read .by the posterity
more as forms of literature than as philosophical criticism deserving ailY
comparison with any established philosophical tradition such as that of India.
Of course Derrida may wish to reconstruct SOmeof his ideas regarding the
indeterminacy of t~e linguistic text following the lines of thinking of
Nagarjuna and Bhartrhari
notwithstanding
the basic difference in the
structures of their thoughts.
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Harold Coward, who followed Magliola and David Loy in attempting
a comparison between Derrida and Indian philosophy, extended his range
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beyond Nagarjuna and studied Derrida with Bhartrhari,
Sankara and
Aurobindo as well. His introduction and the first two chapters on the
basic features of the two philosophical traditions
Oriental and Occidental
and the origin of language are characteristically
lucid and interesting for
both specialists and beginners.
But the comparison chapters, in spite of
their most convincing juxtapositions
of aspects of linguistic doctrines of
Derrida, Bhartrhari, Sankara and Aurobindo (coward draws much on Magliola and Loy for his chapter on Nagarjuna), the basic questibR is left unanswered; what for this co:nparison?
Magliola suggested a mend on the part of
Derrida while Coward offers fragmentary juxtapositions to suggest perhaps
"that some of the Indian philosophers anticipated Derrida.
Such an attempt
certainly helps a reader understand Oerrida in a broader perspective.
But
the major point is that Derrida's basic structure is simply a misfit in the
intellectual ecology of India as developed in both the systems of thoughtorthodox and heterodox.
When aU the orthodox systems including the
grammarian Bhartrhari presuppose the Presence/Existence of the Absolute
Reality and, consider the phenomenal world as Its Representation,
the
interest in the fragments of similarities becomes only peripheral. Evenwhen
Bhartrhari',s concept of Reality is linguistic, it is not the spoken or phenomenallanguage that constitutes
this Reality.
Bhartrhari's
Sabdatattava
cencepts
and Sankara's Brahman are all transphenomenaJ/translinguistic
as is the Buddhist concept of Paramarthika
in its own way. It is not
understood why Coward has placed the chapter on Nagarjuna after the one
on Aurobindo which should rather have been placed prior to Bhartrhari so
that an attempt at constructing .an integrated view of linguistic function in
Nagar]una, Bhartrhari and Sankara could have been formulated and such a
view might have been focused on Derrida for better understanding and
criticism of his ideas. In the philosophical tradition of India Aurobindo is
certainly not immediately next to Sankara.-There are many others who must
have contributed a lot to the debate concerned.
The chapterization
is
obviously anachronistic and leaves the long gap of twelve hundred yearsfrom Sankara to Aurobindo-unbridged.
Because of this structurdl weakness
of the book, it fails to account for the debate in its appropriate form and
turns out to be a collection of some essays published in fragments.
Considered in this light Magliola's is rather an integrated
and pioneering effort
for putting Derrida to a regorous test by an oriental system relevant in
the context.
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G. N. Devy, After Amnesia : Tradition and Change in Indian Literary
Criticism, Orient Longman, Hyderabad, Bombay etc., 1992, PP. 14'1.
Despite its loose structure the book expresses a genuine anxiety and
need of a literary criticism, both theory and practice, suitable for the study
and evaluation of modern Indian literatures.
The central argument of the
author is that contemporary
Indian literary history and criticism can be
formulated by a comparative perspective on regional literary tradition such
as Marathi, Gujrati, Oriya and Bengali.
The author wishes to eliminate
completely the impact of British colonialism and consider the regional
literary traditions (which he calls bhasa tradition) of the pre-British period
and also wants to avoid the classical and post-classical Sanskrit traditions
that have ceased to be relevant in the contemporary social context.
He
understands that accordng to Panini an intellectual discourse must receive
social legitimacy as a system of know ledge, and literary criticism as a subsystem of intellectual discourse stands "on the point of intersection of an
existing body of literature,
a logically formulated thing, and a society's
acceptance of the correspondence between these two." (P.90).
He traces
changes in the history of Sanskrit critical discourse from Bharata (4th cB. C.) to Abhinavagupta (10th c.) and after that are due to changes in the
socio-religious contexts, as evident, for example, in increasing the number
4,
of Rasas and considering the nature of Rasa itself. In Bharata Rasa is
viewed as an experience of transcendental
dehght-aesthetic
delight is
similar to, though not identified with, metaphysical ecstasy. But in Visvanatha Kaviraja (14th c.) this discrimination is lost; and when Bharata numbers
eight Rasas, later critics from Abhinavagupta to Rupa Goswami add one
more-Santa
or Bhakti and this addition was inevitable since the critics had
to respond to the religious tension between the upper/elite class/caste and
the lower class/caste and to the final victory of the latter over the former
in making them realize that the highest spiritual experience was not confined to only the Vedic rituals or metaphysical
know ledge monopolised by
the higher classes: it was accessible even to the illiterate untouchable in
terms of devotion or bhakti. The author observes that this bhakti tradition
is the key sign of the bhasa tradition and it was expected that this tradition
should have created its own critical discourse as distinguished
from the
earlier one, whereas it was unfortunately not the reality.
Then comes the principal target of the aut-hor's attack~the
colonial
period which caused such a forceful amnesia that even after half a century

4

....
r?

~'"

li

",
;.

,....

'"

-\'~

of our political freedom, we have not recovered our cultural and intellectual
health.
Speaking of literary
criticism, our scholars are still struggling
with the defensive mechanism either by showing that our classical critics
anticipated the British and European theorists, even sometimes with
much greater strength 01"by simply juxtaposing them. Some of the Indian
critics are interpreting and evaluating classical or modern Indian literature
by the standards of European theories.
So the colonialist complex rules
everywhere
and the only way of redemption is to go back to our bhasa
tradition (pre-colonialist) and reconstruct a theory/theories and evolve the
method (s) of their practice out of these bhasa traditions.
The book contains weaknesses galore. But I shall concentrate on a
few points which are central to the crisis the author has himself envisaged
and shall try to resolve his quandry which he himself has invited. It is true
that we have not formulated any contemporary literary criticism. But how
to evolve one? Obviously by drawing upon our tradition and applying the
critic's individual talent. The same is also the process of creative literature
And what is our tradition, if not our entire history including the colonial
one? It is again true that we still suffer from the colonial complex, but
it is equally true that we are speedily recovering and the stJ.1ongsign of
such recovery being the very wing of the current critical movements
entitled post.colonialism with which the author himself is obsessed. It is
once more true that we suffered from political and cultural amnesia during
the colonial period. But that was not the only or the first amnesia we
suffered from. Amnesia has rather been an archetypal event in Ind1an
cultural heritage. The very upanisadic slogan "arise, awake and approach
the wise" and its echo in Swami Vivekananda
reminds us that several
times we have suffered from amnesia of all sorts from the spiritual one of
the Upanisads to the politico-cultural one of the colonial period. Why so
much anxiety for the recent one only? Besides, like the upanisadic risi
even during the colonial period there were some seers like Aurobindo,
Coomaraswamy and S. N. Dasgupta who never suffered from amnesia and
went on vindicating vigorously the values of Indian culture in its unified
form.
They are the path-finders-mahajanas
who awakened us from
colonialism. Instead of identifying them with the colonial victims, it will
be wise to follow them. What have they done? They have imbibed the
best from the ruler's culture and have assimtlated it with our own.
Invasion, Political and commercial domination are all unavoidable historical
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phenomena in any culture. They form essential parts in the total growth of
a culture. We may express our unhappiness about the pedagogic strategy of
the British. But finally, that was all annuIled and we learnt a great deal
about many things other than what was confined to our pre-British
Indo.
Islamic world. How can we ignore the valuable impact of the European
scientific methods through the British?
We had certainly a lot, but: not
all and everything.
The cross-cultural methodology in Jones' orientalism is
certainly the path. finder for all Our Indo-Western
comparative intellectual
activities. It is, therefore, a great futility on the part of the author to
express so much venom in his monotonous rehash of the historical dataeven going to the extent if condemning S. K. De for his obersvation that
modern Bengali literature started in the mid-ninteenth
century.
It is an
unpardonable audadty.
The author's paranthetic
proposal for writing a social history of
Sanskrit Poetics is most welcome, but his hypotheses based on the findings
of the sociologists like Weber and Dumont is irrelevant for the purpose.
Visvanatha
has never identified aesthetic delight with metaphysical
ecstasy. His metaphor of 'twins' clearly states the similarity between the
two experiences-a
si=nilarity of kind and not of degree (P. 79). Similarly
the tension between the transcendental 2nd the mundane, as the author's
sociologist mentors have pointed out, is neither a sign of the transition
from the classic?.! to the post-classical, nor the cause of various versions of
'salvation'.
It was already there in the Upanisads.
Bhakti has been
highly spoken of in the Gita, it is certainly not a phenomenon,
even in its
cult form, due to the class-conflict of the medieval Islamic period. The
sociological perspective of reading Sanskrit poetics misleads the author and
leads him disastrously to observe that Indian culture is multiform: "It is
certainly more meaningful to speak in terms of specific linguistic traditions
and regions than to speak of an imaginary cultural unit and unity."
(P. 3).
We have dH£erent languages indeed; but not different cultures except only
cultural nuances in manners and linguistic behaviour.
In spite of linguistic
variations we had one culture in the pre-British period and an integrated
aesthetic sensibility which determined the common standard of literary
criticism for all the bhasa traditions:
There was no need for any other
critical discourse distinguished from the earlier one. The author's expectation for such a distinguished one was therefore an undesirable utopia for
the traditions themselves. Our contemporary literary tradition has also been
6
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a common one during the colonial and post.independent period-dominance
of a counter tradition of the European aesthetic movements Romanticism.
Realism and Modernism.
Therefore, we need a single critical method for
our appreciation and evaluation of this literary culture as a whole and this
method must necessarily be an evolute of the organic unification of the
classical Sanskrit and the contemporary global traditions.
I do not mean
critical monism i. e. one method always, but that whatever the method (s),
it should be equally applicable to the literatures of India-from
Kashmir
to Kerala and from Maharastra to Bengal.

A. C. SukIa

Chari, V. K. : Sanskrit Criticism (Honolulu: University of Hawaii Press),
.
1990. pp. xiv +306.
Among the Indian academics of English working in the West, Prof.
V. K. Chari has earned the distinction of being a devoted scholar of Indian
poetics. Through a number of his original and incisive articles he has
drawn the attention of literary theorists to the peculiar relevance of Indian
theories to current thinking on the subject in the West. Sanskrit Criticism
is the caluminvtion of his labours of a life-time and is a thorough and
detailed reappraisal of Indian theories of literature. Apart from presenting
critiques of the major Indian theories and setting them in comparison with
Western counterparts, Chari proceeds to argue the thesis that the Indian
theory of Rasa is singularly comprehensive and viable as a principle of
ditinition of literature and a general theory of poetics, considerations of
structure, style, generic mode, imagery and the like need to be guided by
the principle of Rasa in the practical business of criticism. In criticising
the other theories like figuration (Alamkara), style CRiti) and suggestion
(Dhvani), he recognizes the functionality
of these features in serving an
evocative purpose in their context in poetry. Literature
is, however, for
Chari not a type of language use but a type of meaning -'-emotive meaning
(Rasa), specifically.
Chari~s general approach is refreshingly individual: he wants to show
that the Indian theories need not be studied only in their religious and
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transcendental setting as is generally supp::>sedin the West. On the other
hand, their insights and discussive tools concerning questions of language,
meaning and truth in literature have an importance in any critical investigation, quite apart from their original metaphysical contexts.
Chari can
convincingly argue about the modernity and contemporary
relevance of the
Indian concepts of poetics and draws heavily on Mimamsa and Bhartrhari's
doctrines of language and harmonizes them with the thought of Austin,
Beardsley and Wittgenstein.
In the presentation of his material, Chari,
however, follows the traditional
dialectical model of crItical discussion in
Sanskrit the statement
of the opponent's
view, its refutation,
and
establishment of one's own view. This gives a peculiarly argumentative
flavour to the whole work.
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The book is divided into ten chapters and after a brief introduction,
in the following three chapters Chari gives a masterly exposition of the
various aspects of the Rasa theory. Despite its preoccupation with emotions
and affective experience, Rasa theory is shown to be essentiaIly objective
in its orientation.
Emotion in poetry is presented as meaning inhering
in an objective situation and not as private sensation.
Poetic apprehension
is a feeling response induced by a repeated contemplation of this emotive
situation.
Rasa experience is thus an emotional perception, not accounted
for by any other modes of knowledge. The essential value of the experience
is that it is pleasurable although its cognitive features are never denied.
Chari argues that the Rasa theory holds expression of emotions to be the
sole aim of literature. And from this standpoint, he provides critkal reviews
of all other theories-figuration,
style and suggestion and asserts that formal
features or figurative devices in poetry could be aesthetically
significant
only when there is a motive or a context for their use, the evocation of
emotion or the emotive context presented in a literary work. Literature
as a discourse type aims at evocation rather than expression or reporting of
feelings and attitudes and in this respect it is different from utterances
in ordinary situations of life. It is the presentational force of the literary
discourse that is stressed by Bharata in his formula about the configuration
of the conditions of an emotive situation.
In these three chapters on Rasa,
Chari not only argues for the essentiality of emotions in poetry but also
makes a detailed discussion of Bharata's Rasa-Stet'la and illustrates the
various points involved in it through ana.]ysis of particular literary works
8
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in English. In fact, chapter 4 : 'The Logic of the E:notions', is a model
of practical criticism through an application of the Rasa poetics.
In chapters 5,6 and 7-'Modes
of Meaning:
Metaphor':
'Suggestion',
'Style and Meaning'-Chari
addresses himself to one of the profound topics
of Sanskrit criticism, the problem of literary semantics.
In these chapters,
the author presents detailed critiques of the concepts as discussed by the
Sanskrit theorists of language and literature and offen draws in sights from
the Western aestheticians and philosophers to make his critiques comprehensive.
The dominant influence on Charl's thought, as is admitted by
him, is of the Mimamsa philosophy and naturally, the realist Chari fails to
appreciate fully the transcendetal
loots of .the Dhvani theory. Further,
given his point of view of the essentiality of Rasa which is partially
confirmed by the Dhvani theorists themselves, his critique draws attention
to this ambivalence In the Dhvani theory.
In terms of Chari's favoured
doctrine of Rasa, emotions are said to be expressed in poetry by their
objects and situations, not by virtue of any special arrangement or power
of the words. The eighth chapter, the Logic of Interpretation,
presents
the Mimamsa view of interpretation that verbal meanings are explicable
purely in terms of the linguistic system in which they operate and through
the general principles of reasoning without any reference to the author cr
the interpreter
of the text. The autonomy, impersonality and unity of
meaning as well as the rules of interpretation
elaborated in the hermenentical philosophy of Mimamsa
are set against the Western
theories
represented by Hirsh, Juhl and the reader-oriented critics.
The next chapter, 'Poetic Apprehension and Poetic Truth', deals with
the nature and status of poetic knowledge and the related question of the
referentiality of poetic statements as viewed by the Sanskrit critlcs. Here,
too, Chari discusses the Indian ideas in the context of contemporary
Western
thought.
There is a detailed discussion of the concepts of
Sadharani Karana and poetic imitation and illusion as propounded by
Abhinavagupta, Lallata and Sankuka.
Poetic knowledge, according to the
Indic:m view, has self-evident validity and is not contradicted by experience.
Hence, the question of truth is, in a sense, irrilevant to poetic judgment.
The final chapter,
'The validity of Rasa as a Theoretical
concept',
concludes that of all the rival doctrines advanced by the Sanskrit critics,
Rasa alone promises to be the best definition of literature and accounts for
9
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alllts elements and values although Chari recognises certain limitations of
the theory.
1'

One marvels at Prof. Chari's scholarship and intimate knowledge of
Sanskrit critical and philosophical texts as well as modern developments in
Western literary theory and linguistic philosophy. His thesis is argued
convincingly and with preceptiveness and the standard of scholarship set
by Chari is difficult to surpass. Sanskrit Criticism will remain as the
magnum opus of Prof. Chari and a challenging model for the serious
students of Indian poetics.

:.i

H. Panda
Professor of English,
Sambalpur University
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Kushwaha, M. S. (00.): Indian Poetics and Western thought (Luck now : Argo
Publishing House), 1988, PP. xii+266.
New Perspective on Indian Poetics (Lucknow

. Argo

Publishing

House),

1990 vili+111.
One of the most interesting developments in the contemporary Indian
critical scene,has been the publication of several book-length studies and
articles on Indian poetics/sanskrit criticism by the academics of University
departments of English. This reflects a growing realization by the Indian
scholars of English that imitative work on Western critical lines (the usual
labours of the Indian academics) will not take them far enough in the
highly competitive world of modern literary scholarship unless they develop
an Indian critical scholarship in English that is truly Indian 'in perspective
while benefitting from the Western thought and insights. The two
volumes edited by Kushwaha are, as he observes in the "Preface" to the
first OM, Ha modest step in this direction". (p. viii) While the first volume
is mainly comparative, the second one offers some unorthodox and origi nal
essays on certain categories of Indian poetics. Of the nineteen authors of thetwo collections, fdUr figure in both the volumes and the twenty three
essays are mostly journal articles although some are excerpts from published
books. The miscellaneous nature of the essays in the volumes precludes any
firm and coherent organization of the material and pointed effect on the
readers.
Indian Poetics and Western Tho~eghtis divided into three sections. The
first one comprising five essays compares Indian poetics and Western criticism in broad and general terms. Prof. Srinivas Iyengar's opening essay is
an overview of the two traditions with close-ups on Mimesis and Rasa
theory and Katharsis and Dhvani theory attempting Han exercise in loud
thinking...to forge a universal aesthetics" (p. 13). The categories under
co~parison in the next essay by Prof. Ayyappa Paniker are, however,
numerically more: relation of aesthetics with metaphysics and ethics;
distinction between poetics and rhetoric; the concepts of poet as seer and
maker; the idea of aesthetic depersonalization; the principle of propriety;
figurative language and poetic genres. Prof. Panikar does not rest contented
after drawing up this inventory of similarities but goes further to show the
differences as in the absence of the Western historical and sociological
approaches in Indian p:)etics. Dhavle's essay on Indian poetics and Modern
11

Hermeneutics focusing on literary language, meaning and interpretation
asserts the peculiar modernity of the Indian thought. The final two essays
in this section: 'Indian Poetics and New Criticism'
by Prof. P. S. Sastri
and 'Bharat and the Western concep: of Dvawa' by V. Y. Kantak are more
substantial and detailed studies than the others and so, more illuminating
and satisfying to the critical reD-der. Although both the pieces had featured
in earlier collections, they still retain the freshness of their appeal.
The second section consisting of nine essays institutes
comparison
between Indian concepts of Rasa, Dhvani, Riti-Gzma, Vakrokti, AZamkara,
Sadharanikarana and Anchitya and their analogues in Western
criticism.
Prof. Krishna Rayan argues for the relevance and applicability of RasaDvani poetics by updating the same with present-day
literary theory and
criticism. This has been a persistent concern of Rayan in all his publications
and in the essay, 'The Dhvani theory: A Restatement'
collected in the
second volume under review, he also argues for a revised and modernized
Rasa-Dhvani poetics accommodating the Western
Romantic-symbolist
poetics of suggestion. Rayan demonstrates
the viability of his up dated
theory of suggestion drawing on the old Indian and the modern Westen}
ideas as a framework of criticism by appHcation to four Oriya poems in
English translation.
While Rayan blueprints a model of formalist poetics
as the basis for an Indian school of criticism, V. K. Chari provides the
alternative of a contentual model in his essay, 'Rasa as a General Theory of
Poetry'. Like Rayan, Chari has been a life-long, devated scholar of Indian
poetics and has the additional
advantage of being an avid student of both
Indian and Western
philosophies of language. With unusual perceptiveness and cogent arguments, he makes a plea for accepting the rasa concept
as "a most convincing account of peetic semantics and a consistent general
theory of poetry" (p. 121). A similar conclusion about the superiority of
Rasa doctnne is reached by A. C. Sukla when he compares it with Eliot's
theory of impersonality in "T. S. Eliot and the theory of Rasa" and. points
out Gonfusiohs in the critic's theory of objective correlative and expression
of emotion in art.
Gokak's essay elaborates a syncretic view of style "including constituents ranging from affixes and lexis to vision" (p. lAD) and shows how the
Indian concept of guna can better explain the transformation
of language
into style in literary art. Pathak
makes a masterly survey of the statements of different theorists of vakrakti and their counterparts in the West
12
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to highlight
the common view that a certain obliquity or indirection
characterizes the language of poetry.
Venkata Subbaiah discovers .no oneto-one correspondence between Kuntaka's six types of Vakrakti and the
different types of linguistic deviations in poetry formulated by Geoffry N.
Leech. Kapil Kapoor studies the theories of Alamkara and Laksana and
finds surprising parallels between the Indian thinking and the Western on
the nature of metaphor and its interpretation.
Mohan Thawpi finds
similarity between the Indian doctrine of Sadharanikarana and some
Western
theories!
Kant's
'DIsinterested
satisfaction',
Bullough's
'Psychical Distance', Eliot's 'Impersonality.'
Richards's 'Synaesthesis'
and
the concept of 'Empathy'.
Auchitya and the Western ideas regarding
decorum and propriety are discussed by the editor in the final essay of this
section to show that the Indian treatment
of the concept is illustrative
rather than prescriptive and, therefore,
better suited for employment in
literary dIscourse.
.
The third section consists of only two essays dealing with the
application of Indian poetics to interpretation and appreciation of Western
literature.
S. K. Ghose instances Sri Aurobindo's
Fl,ture poetry as an
original and provocative study of English poetry of different ages from a
strictly Indian view point in criticism.
Although Prof. Sen Gupta had
expressed disatisfaction about certain aspects of the theories of Rasa and
Dhvani is an earlier publication (see the exerpt included in the second of the
books reviewed here) in the later work, 'Hamlet in the light of Indian
Poetics',
he ably demonstrates
the
efficacy of those theories in
explaining satisfactorily the vexed problems of Shakespeare's Hamlet. One
wishes that the editor had collected more of such pieces highlighting
the
vahdity

and relevance

of Indian

than amassing a rid catalogues
Western critical theory.

poetics in applied

of parallels

I practical

between

criticism

Indian

rather

poetics

and

The second volume contains seven essays of which the two by Rayan
and Sen Gupta have been already referred to.
The unconventionality
and
provocativeness claimed for some of the essays seem to be of dubious nature.
Mukund Lath studies the making of N atyasastra through a structural
approach usually employed in the social sciences and discovers that Rasa,
far from being an aesthetic concept, is a principle of combining elements
of discrete fields of aesthetic activity into a composite, unified whole. For
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Prof. Barlingay. Bharata meant by Rasa an object in itself created by the
dramatist's art and not an experience relished by Sahrdaya as Abhinavagupta and others interpreted it to be. While it is true that Abhinavagupta was responsible for psychologising Rasa,it is wrong to chastise' him
for misreading Bharata. for the cue for the later development of Bharata's
Rasa theory is there in his Natyasastra in the use of the term in both the
senses. Prof. Gokak's essay. 'Rasa. A psychological Interpretation'
argues
for an extended theory of Rasa in the light of modern psychology and
changing human experience through the ages. It is no longer possible to
stick to the eight basic emotions recognized by Bharata in view of our
knowledge of new and complex emotions and the factors deepening and
intensifying there.
Chari's critique of the concept of Rasa-Dhvani points out infelicities
in the doctrine by asserting that it is the vibhavadi, the causal factors,
which bring forth the Rasa and, therefore,
to posit a special
emotive semantics of language is beside the point. Rasa.Dhvani is more a
matter of the e=notive context than of any special suggestive power
inhering in the
words. The question of vibhavadi signifying an
arthantara which is central to Dhvani, is considered rather absurd. Chari's
logic presupposes a particular philosophy of language-Mimamsa,
Wittgenstein and speech-act theorists.
The Dhvani theory has,
however, a different foundation in the philosophies of Patanjali and
Bhartrhari. In a paper, "Truth, consciousness and communication:
Ontology, Epistemology and Linguistics in Sanskrit Literary Aesthetics",
A. C. Sukla has' clearly located the Dhvani doctrine in its proper
philosophic context. It is natural that b~reft of this context, Dhvani
will appear distorted as it did so to the earlier critics of the theory.
Despite the brilliance of its theoretical formulations, Indian poetics could
not forster literary criticisms.of the same order. In the final essay of the
volume, Sivarudrappa speculates on this failure of the Sanskrit Critics
and attributes the same to their peculiar preference for theory rather
than practical application. The two volumes provide a diverse but
sumptuous fare and they are essentially curtain-raisers rather than
well-wrought treatises as is observed by the editor himself. Notwithstanding
the difficulties involved in projects like this, one can not but commend
Kushwaha's efforts and his succesSin the undertaking.

H. Panda.
SambalpurUniversity
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V. S. Seturaman (00.) : Indian Aesthetics : An Introduction. Macmillan
India, 1992.
Bharat Gupta, Dramatic Concepts: Greek and Indian.
D. K. Printworld (P) Ltd., 1994, P. P. 295.

New Delhi:

These two works relating to indian aesthetics, notwithstanding their
differences, are linked together by a common factors; they all are
penned by professors of English. This, indeed, is a healthy sign, for
I strongly believe that the future of Indian aesthetics depends more on
Sanskrit knowing English scholars than on only Sanskritists.
The first book, Indian Aesthetics, is a compilation, intended to serve
as "an introduction to Indian poetics for Indian students studying
literary theory at the postgraduate and research levels." ("Preface")
Obviously, the book is meant for English students who have no
knowledge of Sanskrit but wish to acquaint themselves with Indian
poetics. Perhaps it is also intended to be used as a text-book in English
courses where Indian poetics has been introduced independently or made
a component of literary criticism or theory. The inclusion of extracts
from basic Sanskrit texts, with English translations, lends support to this
view. But if these are the unstated objectives (there can't be any other),
the book fails to achieve them. The primary task of the editor of such
a work is to make it intelligible to the reader for whom it is meant.
To give English translations of Sanskrit extracts is not enough, they
should also be properly introduced and adequately annotated. Moreover,
the editor has to ensure that the translations are accurate. For this he
needs a sound knowledge of Sanskrit.
.

The extracts from Sanskrit texts constitut:e only one
remaining two sections contain essays by e:ninent scholars.
But for the essays by Mohan Thampi (which are portions
The Response to Poetry: A Study in Comparative Aesthetics,
1968), they make a difficult reading for the beginner who is
bewildered rather than enlightened by them. . It would have
if the editor himself had supplied a long general introduction.

section. The
and thinkers.
of his book,
published in
likely to be
been better

Incidentally, the name 'Abhinavagupta' should be printed as a single
word, not as two words (' Abhinava Gupta') as given in the text.
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The second book, Dramatic Concepts: Greek and Indian is a comparative
study of the dramatic concepts propounded by Aristotle
and Bharata in
the Poetics and the Natyasastra
respectively.
Unlike the other volumes.
it is the product of his doctoral engagement.
An earlier dissertation
on
the same subject by R. L. Singal titled Aristotle and Bharata ; A Comparative
Study of Their Theories of Drama was published as early as 1977.
Dr. Gupta's work is definitely more comprehensive as it includes also the
theatrical and cultural aspects of the drama. As he himself makes it clear,
his accent is comparing "the two works as two systems of performance
rather than as two sets of dramatic theory meant for certain dramatic
genre." (p. 12) Naturally, there is greater stress on praxis than theory.
Such an approach helps us in understanding
not only the nature of
the dramatic concepts but also their background
and practical bearings.
However, in his eagerness to be encyclopedic, the author tends to become
a bit discursive in his treatment.
The book, ,though useful and informative,
fails to project an over-all comparative view of Greek and Indian systems
of drama. Perhaps a separate concluding chapter is needed to highlight the
result(s) of his study.
The indiscriminate
use of Greek terms'
purpose; it is more irritating than illuminating.
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KRISHNA RAY AN, Text and Sub-Text: A Theory of Suggestion, Arnold
Heineman, 1987, 235 pp. and Sahitya, A Theory, Sterling Publishers
Pvt. Ltd., 1991, 91 pp:
When read in succession, Krishna Rayan's Text and Sltb-Text
(198'7)
and Sahitya, A Theory (1991) reveal a trajectory
of concepts and ideas
towards a theory of "literariness"
which consists in the dominance of
suggestive meaning in the text.
Even though Sahitya, A Theory is aparently an improvement upon
Text and Sub-Text, the danger of some kind of a formalist closure confronts
Rayan's concept of literariness as much in this book as in the former. This
is because in both books the theory of literariness is underpinned by the
formalist notion that the text is a self-contained
and autono:nous verbal
structure.
16
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Text and Sub-Text on its own merits, however, offers a ~broad range
of theoretical possibilities, both synchronic and diachronic, forgenye
studies and literary history. In this book Rayan presents a suggestionstatement dyad poi~ting to two fundam~ntal modes of literary presentation.
Rayan uses this dyad to account for a wide variety of genres and modes in
terms of the binary opposites such as metaphoric vs. roetonymic,
"signification in code" vs. value in the context", connotative vs.
denotative, and the like. He also argues that this dyad has been useful
over a century and a half not only to mark poetry off for its non-discursive
structure and function, but also to chart gradual predominance of the
mode of suggestion over that of statement in all genres of British
literature over a span of one hundred years. through a series of
discontinuities, contradictions and reversals of these modes.
With regard to suggestion in poetry Rayan rightly clarifies that there
can be no monolithic definition of it. It may consist as much in metaphor,
word play, pun, irony as in intended vagueness, sensuous and emotional
evocations. Thus a comprehensive scheme of poetic suggestion
is at work
.
covering many poems of Keats, Yeats and the poets of Nineteen forties
and fifties, which represent a wide range of experiences and feelings
producing unspoken meaning through
calculated concealment and
withdrawal of obvious semanticity.
As for suggestion in drama, Rayan examin~s Tennyson's Beckit
alongside three plays of the twentieth century, namely Eliot's Murder in
the Cathedral, Fry's Curtmantle and AnoU1lh's Becket au L' Honeur de Dieu
to show how these plays differ in the treatment of the martyrdom of the
Canterbury saint and produce different effects. Unlike the nineteenth
century Tennyson's play which relies on explicit dialogue form and
elaborate dramatic construction, Eliot's play is characterised by intense
subterranean level of action and interiority of experience through a muted
but intensely suggestive idiom Frye, for his part, employs expressionist
techniques and explores new areas of poetic ambiguity and new modes of
oblique suggestiveness. Anouilh's Becket stilI makes an effective
communication of subliminal mear),ing in its own way even though it
makes use of prose idiom.
In the last part of the book four major novels of Hardy and three of
Margarete Drabble, a contemporary writer, have been chosen for a
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comparative study on the basis of their concern with a set of common
themes. Rayan shows that in Hardy's novels the dominant mode is
statement while in those of Margaret Drabble it is suggestion.
To a discerning reader, the last part is somewhat weak and vulnerable
to the accusation that th~ study of two novelists and a few of their works
is rather too inadequate to answer for the shift from statement to suggestion
in this genre. The parts dealing with poetry and drama are, however, immune
'to this problem. Part II (poetry) is fairly comprehensive to cover all
historical periods in question and Part III (drama) is justifiably compact to
sample plays on the same story and themes, and in the same modes, as in
case of Eliot and Frye.
In the second book (Sahitya, A Theory) Rayan argues, and rightly so, a
case for the necessity of theory to support any kind of critical act, and'
ingeniously shows how in the absence of a theory and a methodology
criticism may run the risk of reaching erroneous conclusions. Literariness
in this book is defined as the way the text works towards arousing
suggestive meaning through the reader's emotional experience of the verbal
structure. One would see here that literariness is not so much implicit in
the verbal structure as in its affective function. This book shifts the
locus of meaning to reader-response from the text unlike the ,previous
one.
But to the readeD of contemporary post-structuralist persuasion, this
book dues not seem to offer much. For it deals neither with the psychoanalytic and phenomenological implications of reader-response, nor with the
post-structuralist problematics of text and meaning. That Rayan does not
go beyond the formalist bounds of text and meaning is evidenced by his
theoretical propositions. Of them two are cited here:
The verbal structures in a literary work pertain to its nature as fiction and
are intrinsic to it. whereas its reference to reality, whether outer (i. e., society)
or inner (i. e., the self) is extrinsic. (P. 13)
and
The critic's chief project is to identify as far as possible the normal affective
response to the work. examine each of the objective elements in it, analyse
their effectiveness as suggestors of the reader's emotion which constitutes the
meaning of the work. (P. 15).
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Although in this book references to Paul De Man's equation of
"rhetorical, figural potentiality of language with literature" and the
post structuralist notion that signified undergoes infinite regressions are
made in passing, what escapes him altogether is the post-structuralist
questioning of the immanence of the text both as signifier and signified.
In his conceptual scheme, which is organised around the central notion of
the text as a self-contained object, the static categories such as "fiction",
"inner" and "literary" are placed in some kind (society,
of an a historical
culture, opposition
history,
to "reality", "outer" and "extra-literary"
author's biography) and privileged over them. Since Rayan brought up the
question of reader-response, he should have thought of the text as ectrirure,
a social institution of writting, in which the non-rderential
principles and
suggestive devices of a certain kmd of language use get conventionalised and
naturalised as "literary" in the act of reading and become credible like
reality. The act of reading also should have been discussed as to how it
is embedded in the larger social and cultural practices, and defined within
other systems of discourse. But Rayan would defend himself saying that
his focus is rather on suggestion and evocation of the reader's emotional
response or rasa by "the internal structures that constitute the literariness
per se of the text" than the text's materiality and historicity.
Indeed, one would not quarrel with Rayan even if he regards as
"strength the indifference of Sanskrit poetics to the questions of author's
iptention, his personal history and social milieu, which might appear to
others as its "chief failing". He. is perfectly at liberty to adopt any
theoretical model whatsoever if it helps him build up his own theory.
Sanskrit poetics in his case does prove to be eminently suitable. What one
would object to is Rayan's references to post-structuralist
concepts and
terms, which are unnecessary and confusing. The glaring example of this is
his identification of polYsemywith connotation (P. 10>.
Be that as it may, Rayan's formalist theory of suggestiveness chimes
extremely well with Indian theory of rasa, since both focus on the concept
of the reader's emotional response as meaning. The elaborate formulation
of Vyanjaka-Vyangya relatIonship, 'typology of rasas, classification of
meaning as abhidha laksana (suddha and gauni) and vyanjana build up a
matrix in which Rayan studies the nature and mode of the signifying
activity of the objective elements such as imagery, narrative, character,
19
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style and rhythm. One marvells at the skill and clarity with which he
examines passages from a vast range of Indian texts in Sanskrit and other
Indian languages to illustrate the critical 'concepts. The texts in this
matrix reveal not merely richness, but also the resonance of the great
Indian tradition at their back. The analysis of Gotrayanam, the poem by
Ayyappa Panikar, is a notable case in point.
This book answers to the need for a meaningful exchange of critical
ideas and concepts between India and the West. It ably explores an
interface of Indian and Western poetics within a formalist conceptual
frame. A glossary of Western literary terms with Indian equivalents
at the end of the book is intended to provide for the growth of a
competent native critical vocabulary, which should be equally sensitive
to the Indian and Western critical ethos. At times, however, certain
conceptual errors are seen as in case of equivalence between Vyanjana
and connotative meaning, and between Vibhava and objective correlative.
It is desirable that Rayan should have drawn on Indian poetics,exegesis,
grammar and logic as far as possible for suitable equivalents of Western
critical terms instead of coining them. This could have, for instance,
avoided pairing 'laghuvada' with minimalism, which is unconvincing.
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A. K. Mahapatra
Sambalpur University

Colin Falck, Myth, Truth and Literature: Towrads a True post-Modernism
(Cambridge :Cambridge UP, 1989) PP. XV+173.
In this controversial book Colin Falck makes daring statements
on
literary theory calling in question the structuralist. and post-structuralist
paradigms: He argues that language is .not a closed "hermeneutic
citcle"
without any outlet into reality, because, he thinks, the Saussurian idea of
the arbitrary nature of the sign is untenable.
Trying to establish the
primacy of the symbol and viewing referentiality as a derivative aspect of
:anguage Falck goes on to see a deep-rooted relationship
between language
and experience of reality.
Because symbol, as the structuralists
also agree,
unlike the sign has an intrisic relation to reality.
Language, for him, has
at its base the bodily gesture of the individual, which is the motorside of

.
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our total imaginative experience, and is a natural way of the individual
convey to others something about what happens around him.
Falck refutes the ideas of the post-structuralists,
who side
Nietzsche and maintain that "there is no ontological truth, there is
power or play". Language, he argues, may have its basis in play, but
does not remove it from nature.
Play itself is rooted
in "our
incarnated nature".
In this way he brings back nature-which
had
dismissed by the structuralists as something left behind by culture-into
philosophical consideration.
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But he also argues in favour of the relevance of an awareness of an
extra-linguistic presence. Language is a super-structure,
a phenomenon
which stands witness and is there to reveal another order. That order,
according to Falck, is a pre-verbal awareness for which we require a verbal
expression.
In the process of attempting
to articulate
this pre-verbal
awareness or our sense of reality we transform whatever comes to us
through our senses into something that is intelligible to our rational mind
by the help of our imagination and ideas. There is always a gap between
Our sense of reality and the concepts that we use to give expression to this
sense. But this pre-conceptual level also has a kind of linguistic expressiveness which is perpetually found below all our conceptual operations.
The pre-conceptual
linguistic expressiveness unites in itself both
thought and feeling which always lie at the basis of language. It is the
presence of these unities in lyric poetry that makes possible its revelatory
power. Language due to this unity and bodily gesture at its basis becomes a
process of "meaning creation at its most distinctively human and spiritual
level"; and literature is the most intense form of this process of spiritual
meaning-creation.
It is a revelation
rather than a representation
of
reality, an articulation of a heightened
awareness of reality. For Falck,
this awareness of reality is not culture-specific.
It is rather
a glimpse of
an ontological truth.
Falck talks about myth as a "mode of a vision of reality", which is
there not as a primitive residue yet to be replaced by the modern rational
mode of thinking but is perpetually present as a sup-stratum of our basic
structure of experiencing.
This mythical mode of thinking is instrumental
in understanding the ontological truth.
The meaning-creating
agents like
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the mythical mode have a public character but are not culture-bound, and
the meanings they create are not cultural but ontological. Because our
attempt to understand the world is a consequence of our pu~posive involvement with it and, therefore, is inextricably bound up with our need to
adopt ourselves to it, a characteristic essential to all life. This meaning is
accessible through intuition, through a mythic or aesthetic comprehension,
which is a spiritual process. That is why Romanticism, which relies so much
on the symbolic or the mythic mode is the most favoured of all the literary
movements. Falck believes that Romanticism is'a spiritual movement, and
in this context draws our attention to different spiritual regenerations in
the history of the western world. The mythic awareness declined for the
first time in the West when Hellenic paganism lost its influence due to the
growth of rational thought. Christianity rose to the o.:casion to save the
God-forsaken world from its "directionlessness and lack of spiritual
purpose". Again a fresh surge of rationalism and technological culture in
the seventeenth century forced christianity to retreat. Christianity could
not face the challenge due to its rejection of the Western man's imaginative
ideals. This time it was Romanticism which took upon itself the task of
respiritualizing the cultural world.
So in the modern world, Falck insists, it is poetry in general that must
take the place of religion as the chief sourCe of our spiritual nourishment
remaining at once, by virtue of its imaginative character, the most fundamental mode of' apprehension of reality, which is not an imposition but a
discovery of "rder. It is a discovery of truth, which is aesthetic and carnal
and, therefore, ontological.
Susbant Kumar Panda
Sambalpur University
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Daniel H. H. Ingalls, J. M. Masson, M. V. Patwardhan (Translated with an
introduction by Ingalls), The Dhvanyaloka of Anandavardhana with
the Locana of Abhinavagupta, Harvard University Press, Cambridge,
Massachusetts and London, 1990, pp. 837.
..

Dhvanyaloka and its commentary entitled Lacana are considered the most
important texts in the world of Sanskrit poetics. The present translation
of the texts attemPts at Europeanising, popularising and acquainting the
scholars of the modern world with the history, style and effects of Indian
aesthetics in general and with the Dhvanyaloka in particular. Professor
Ingalls' contribution to the text includes the introduction, verse.translation,
the indices, a large section of the notes and corrections of the Kashi text.
Translation of the original lines (Mula Karikas) of the very hard text,
the explanation (Vrtti) of Anandavardhana along with the Locana
commentary (The Eye) of Abhinavagupta are the results of the enduring
efforts of J. M. Massionand M. V. Patwardhan.
The introduction presents succinctly the geography, political and
cultural history of Kashmir with a special emphasis on literary activities
mostly based on the Rajatarangini of Kalhana. Against this background
a vivid picture of rise and growth of the concept of dhvani is given with
finikin details. Further, the bio.data of Anandavardhan, his aptitude,
work and style and the genesis of the dhvani theory are discussed with
its purpose and meaning. Rasa is said, according to Anandavardhana, to
be the poet's creative imagination which ensures ultimate and universal
aesthetic delight in the heart of the connoisseurs. When dhvani, the
name of the entire poetic process, is the essence of poetry, rasa is the
essence
of dhvani. Finally, disagreeing with the arguments of
Abhinavagupta
and P. V. Kane, Ingalls with profuse arguments
ascribes the single authorship of Mulakarika. Vrtti and the entire
Dhvanyalaka to Anandavardhana. Ingal1s comments that
Abhinava's
Locana gives hundred new insights into the beauty of Sanskrit poetry
and presents Ananda's view more logically than Ananda himself. He
concludes his introduction with a comparative reference to the Western

,

classicaltradition of criticism.
Hundreds of poetic stanzas both in the Mulakarikas of Anandavardhana
and the Lacana of Abhinavagupta have been translated into English verses.
This noble attempt is a prolonged and grand effort of the poet. translator,
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Daniel H. H. Ingalls, that evokes hterary and poetic sensibility in the
non-sanskrit English readers. Without
Lacana, only the stanzas of the
Mulakarikas were previously translated into English verses by Dr. K. Krishnamoorty in 1974. But Daniel Ingalls' encompassing endeavour has incorporated the stanzas of b(Jth the portions for English versification and has
given new delight and dimension to the readers of Ananda and Abhinava
simultaneously.

In most of the places the translation is with poetic effect and close to
the original: "Sarasvatyastatvam Kavisahrdayakyam Vijayate" is translated
as, 'Victorious is Muse's double heart, the poet and the relisher of art
(L, 43 p.); 'abhisarikanam bighnam Karosyanya-samapi' is translated as,
'you are making trouble for other ladies stealing to their lovers' and
'hatase' as 'wretched woman' (1. 4e, 101 p.); "hahaha devi dhirabhava" as
"Alas, my queen alas, be brave" (2. la, A, P. 204); Candagadabhighata as
brutal war club (2. 9A, p. 255); gurvi Night is ennobled by moonlight
(2. 27a, p. 329). In a number of places the translation is accurate and made
with the nearest synonyms in English, i. e. Kunja, thickets (1. 4B A, p. 83);
Bhasvanti ratnani mahosadhimsca shining gems and mighty herbs (L. p 120);
daksinya hatasya hateful courtesy
(1. 4 d A, p. 100); Jagarti samjami
ascetic wakes; pasyatah muneh the sage who sees etc. (3. 1b, A, p. 376);
dhvamsayate ruja\h'-removes our grief '2. 1..L, p. 201). Never missing the
charm of the original the translator at times, has communicated the spirit of
the Sanskrit word into English as we may find in dharitri as Mother Earth
(p. 120); 'navalata', newly flowered vine and 'prahara' gentle tap (1. 14A,
p. 179). In some of the places the translation celebrates Ingalls' intuitive
acumen in the personal choice of words: 'Svasruratra nimajjati', Mother-inlaw sleeps here; 'udarakalpaballi' magic branch; 'Saptetasamidha Sriyah'
these are the seven kindling sticks of Royalty (3. 1, L, p. 372). Over and
above the translation speaks of Ingalls' powerful command over Sanskrit
and English both. His deep insight, profound scholarship and passion for
poetry has extended this celebrating contribution to the field of literature
in English.
The foot-notes and references under K, A and L are of high research
magnitude which clarifies all possible doubts that ever arise in the heart
of the readers. They refer to the multifarious branches of study including
philosophy, grammar, nyaya, Vedas and almkaras. But in the notes when
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one goes through the explanation of some Sanskrit words, the presence of
the text inculcates flickering anticipation in the heart of the readers.
The translation of the entire Sanskrit text by J.M. Masson and M.V.
Patvardhan
is the result of impeccable scholarship,
unfailing zeal and
winding perceverance.
The translation
of the Karikas, Vrtti and Locan
commentary are made with an easy and conversational style of English
making the meaning as clear as possible for a scholar 'foreign to Sanskrit
literature.
In translating
Locana
Abhinava's
style of explanation is
maintained aU through : Sahrdaya or connoisseur is translated as a sensitive
critic',
vacya or explicit :neaning-'literal"
Pratiyamana or implicit~implied' (1. 2, L, p. 74). At times Sanskrit words are bracketed in the
translation for clarity of meaning and to avoid confusion: "The rasa of fury
(raudra) in poetry are characterised by excitement (dipti). Strength (ojas)
has its proper place in words and meanings that manifest this excitement"
(2. 9, K, p. 255). Sometimes pronouns and technical terms are clarified in
the brackets : "The varieties of elements subordinate to this [rasa or the
like] and the varieties within itself etc, (2.12 K, p. 263:. The technical
terms always follow a conversational
style : "Even where a second
figure of speech is apprehended
[without
being directly expressed] etc.
(2.27 K, p.328).
Chapter III is marked with Anandavardhana's
novelity of approach.
Here the relation of Sanghatana
to the theme of rasa, the canon of
propriety, angangibhava of rasas, detterents of rasas etc. have got thread
bare discussion. Chapter-IV
decides Kavipratibha or poetic imaginatiov. to
be proyojana of Ka,,'ya and explains it with all possible instances.
Here a
number of technical terms have been clarified in English in the same novel
style mehtioned earlier. Besides, general index, corrections of the Kashi
text with the Balapriya commentary
provide ample testimony
of the
editor's scholarship and zeal. Above all, the work shows that labour and
intent study joined with strong poetic insight Ploduce the best results.

Ksbirod Chandra Dash
Orissa Education Service
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