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Onc of thc most intcresting events in the rccent history of
acsthetics is thc growth of this discipline in Scandinavian
countrics. Although acsthetic thinking in Scandinavia is more
than a century old, it is only during the last twe decades that
the work of its philosophers and acstheticians has made its mark
in the international field. Exchange of ideas among scholars in
national and intcrnational conferences and publication of
journals on acsthctics have facilitated debate and discussion on
aesthetic mattcers. The diversities of the concerns of the
Scandinavian scholars and the variety of their approaches to
theorctical as well as practical aesthetics are well represented in
the four publications in review here. -

Understanding the Arts is a collection of fifteen papers
written in English by scholars from Sweden,Finland and Norway
and published for the first time here. The papers differ widely in
scope, method and form ; different kinds of problems are
discussed by thc scholars from different theoretical and
philosophical points of view; however, the focus is on literary
aesthetics as is evidenced by the large number of papers in this
field. The editors are to be congratulated for having maintained
a strict standard and quality of the papers as well as their
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rcadability, not only for the experts but for the general reader
also. The four scctions into which thc papcrs have been grouped
arc : (a) Art and the Aesthetic; (b) Criticism and Interpretation,;
(c) Fiction and Mctaphor; (d) Art and Theory, each section
containing four papers except the third.

In his paper “On the Aesthetic”, Wetterstrom sets out to
define ‘thc aesthetic’ as a concept with autonomous propertics
and for that purposc reviews the theories of Beardsley, Dickie,
Stolnitz and Mc Gregor and finally proposes a value - dcpendent
acsthetic bascd on acsthetic object, propertics and experiences.
In contrast, Mathlcin and Tannsjo arguc for what they christen
as “aesthetic nihilism”in so far as the diversity of pcople’s
judgments on art proves that “there are no intrinsic acsthetic
values”. Two of the papers are devoted to an examination of the
concept of bcauty: Pcrsson lucidly presents his supervenience
thcory of scnsational bcauty as an objcctive quality and Pitkanen
presents a  persuasive critique of Kant’s theory of art and
diagones the source of its unsatisfactoriness as thc philosopher’s
concept of beauty. ?

Prof. Olsen cxamincs the assumptions and procedurc of
thcorctical criticism dervied from structuralism and post-
structuralism in contrast to the traditional criticism which he
calls athcorctical. He shows how this new theoretical concept of
criticism is problcmatic as a critical instrument in so far as it
has extended thc objcct of criticism to all texts, literary or
otherwise and has insistcd that all texts arc internally
contradictory and can be interpreted to have no mecaning. In an
intcresting paper, Osterberg makes a fresh foray into that much-
discussed problem of intention and argucs that, fundamcntally,
the controversy bctween intentionalists and anti-infentionalists
is a normative onc, based on diffcrent views regarding the proper
function of literaturc, ncithcr vicw being logically refutable.
Pctterson spcculatcs about thc possibility of constructing a
thcory of interprctation bascd on the concept of litcrary
communication and the critic’s or scholar’s aims of
intcrprctation.

In a mastcrly paper, “Exprcession, Mcaning and Non-verbal
communication”, Goran Hcrmcrcn argucs that the prevalent
modcls of communication can not be applicd to contcmporary art
in an illuminating way. Hec, thcrcfore, distinguishes between
“nonverbal forms of cxpression” and “non-verbal
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communication” and observes that it is the former and not the
latter that can be fruitfully applied to visual art. Jcanctte Emt’s
closcly argued, perceptive paper, “On the Naturc of Fictional
Entitics”, has the thesis that fictional cntitics are ontologically
abstract cntitics which exemplify the propcrtics ascribed to them
by the fictional works in which thcy occur as well as
‘critical’propertics outsidc the intcrmal context of the fictional
work provided by such contexts as of the history of their creation
and rcception. Shc also distinguishes her abstract entity of
fictional characters as well as Wolterstorff’s view of fictional
entitics as cternal kinds. w

Pcttersson rightly shows that thc fcaturcs of literary
rcalism  emanate from the concept of a sharcd world; those
aspects of our existence which can either be perccived by others
or can be adequatcly conveyed to others by verbal mcans.
Brinck’s paper on mctaphor argues that mctaphor combines terms
from diffcrent scmantic ficlds which normally arc not rclated
and that such statcments of similarity arc opcn-cnded being
cither objective or subjective. Goran Sorbom approachcs the
thcory of imitation in an original way arguing that Aristotlc’s
theory is a thcory of rcpresentation and not of art as such. He
dectails out cxhaustively the stages through which thc original
thcory camc to bc conccived as an art thcory although art
thcorics originated only from 18th century onwards. Nordcstam
examincs the creative process and the role of convention in it
with rcfercnce to Mondrian’s paintings and Ahlberg studics
aspccts of post-modcrnism in art and philosophy. All in all, the
papcrs in the collection cvicnce the originality, pcrceptiveness
and scholarship that arc distinctive of Scandinavian acsthetics
today. Py

The thirtcen papers of Art and Beyond dcmonstrate a
varicty of approachcs to acsthctics by the Finnish scholars. The
collcction opens with two dctailed surveys; a historical outline of
acsthetics as an academic disciplinc in Finland by Johan Wredc
and an ovcrvicw of thc current statc of Finnish acsthctics by
Naukkarinen. Both the surveys are highly informative and tcll us
about thc cnthusiasm and interest in which acsthetics -is
cmbraced by scholars and others in Finland today.- The scction on
Art has a papcer on futurc architccturc in which Bonsdroff
intcrestingly argucs about the two worlds of architccture, the
rcal and the imagined, cffecting a balance of naturc and culture.



In his papcr on “thc Fictional in Literature”, Haapala provides a
dctailed critiquc of Ingarden’s thcory of intcntional objects and
proposes that thc fictional is an invitation to imagine fictional
truths in a work about non-cxistcnt people, objects and the like.
Routila’s thcory of art for art cducation asscrts that works of art
are complicated, multidimcnsional, open entitics that convey to
us wholec worlds of human life with their matcrial gestalt and
that there is no major structural diffcrence among the media of
diffcrent art. Saatcla cxamincs thc rolc of historical knowledge
in undecrstanding and cvaluating art and reviews the thcories of
Anita Silvers, Terry Eaglcton, Jonathan Culler and Arthur
Danto. He suggests that the work of art has an identity in so far
as it is part of a tradition and that art does not destroy its past
but rcappropriatcs it dynamically for the prescnt.

The papers in the scction, “Beyond”, arc concerncd with
practical applications of acsthctics and constitute the most
" interesting fcaturc of this collcction. Honkanen discusscs
everyday valucs of an acsthctic naturc and Kinnunc argués that
comcdy and humour as such do got bcleng w0 acsthetics althqugh
_calling somcthing bad comcdy or bad humour is an acsthectic
_valuc judgement. Varto apcaks  about thc significance and
influencc of tcchnology in thc modern world and proposcs a
mccting of tcchnology and acsthetics in applicd acsthetics.
Scpanma argucs that all human acts can bc cxamined in an
acsthetic framc of rcfecrence, hence it is possible to work on
Thomas Munro’s conccpt of the ‘practicalization’of acsthetics. It
is in this contcxt that he visualiscs the role of applied aesthctics
even beyond the current practice of cnvironmental aesthetics.
The picturc of Finnish acsthctics that cmerges from the book is
highly instructive to thc non-Fipnish rcadcrs and the ecditors
descrve congratulation for their chiocc and presentation of this
represcntative collection to the intcrnational rcaders.

Aesthetic Matters is not dcsigned to be a collection of
papcrs by Scandinavian authors only; it contains cssays by
scholars and writers from other countrics as wcell. Thus, for
cxample, Franccs Bcrcnson writcs on imagination of which
emotions and fcclings arc a necessary part and is characterized
by the frccdom it affords us to follow whcre our fancy takcs us.
Goran Hermceren's paper, “Music, Action and Language”, rcjccts
thc thcsis that music is language or cven communication and
insists that music has an intrinsic valuc which can not be



rcplaced by other forms or mcans of cxprcssion. Johanncsscn
cnquircs into thc rolc of mctaphor in scicntific undcrstanding
and particularly its congnitivc function in his papcr, “Mctaphor
and scicncc”. He prescents a dctailed critique of the thcorics of
Black and Kuhn in this context and proposcs that thc mctaphor’s
principal and subsidiary subjccts arc like ‘cxamplcs’on the objcct
lcvel and their juxtaposition brings forth ‘ncw’mcaning. Olscn’s
paper, “The Role of Thcory in Litcrary Studics™, in this
collcction presents a closcly - argucd rcfutation of the claim of
critical thcory to bc an indcpcndent disciplinc and shows that
such thcory has no role to play in litcrary studics.

In “Acsthetic Reactions™, Sattcla cxamincs Wittgenstein’s
idcas about ‘acsthectic rcaction’in order to opposc “hcrmcncutic
universallism” differcnt versions of which arc said to be fathered
by Wittgenstein’s lectures on acsthetics. Tommic Zainc offers a
perceptive critique of Dickie’s institutional thcory of art from
the perspective of literary art. A text beccomces an art work only
when it is judged to be so; but today thcre is such a diversity of
opinion as to what constitutes thc esscntial propartics of art that
no onc¢ properly could be singled out to rcach a dcfinition of
literary art in terms of nccessary and sufficient propertics.
Hence, it is the judges and the reviscrs who turn out to be the
core personnel of the literary art world. Ahlberg shows that
contemporary theories of art and culture derived from the Anglo-
Saxon analytic tradition and the contincntal dcconstructive
opposc the essentialism and foundationalism of carlier theorics
inspired by the classical tradition. Thc critiquc of acsthetics
which the current theories engender is diagnosed as a “ncgative
essentialism”which ¢an not bring about the end of acsthctics and
philosophy of art.

An Aesthetics of the Popular Arts is Park’s doctoral
disscrtation accepted by Uppsala University. Park’s approach to
his subject is not only original but is backed by widc - ranging
scholarship. He develops a unificd theory of the acsthetic by
defining the aesthetic situation as s lifc-situation considered to
be so from the outset. Such a view makes possible the
integration of folk art, popular art and clite art and clite art
into the broad field of art in general. Park thus scts out an
~ analysis of th¢ popular from the aesthetic point of view as
claborated by him and observes that entertainment is the primary
function of the popular arts. He enumerates five elemental



quantitics of thc cxpcricnce of thc popular; the comic; the
crotic; thc scnsational; thc fantastic and the scntimcntal and
obscrves that story-tclling scrves as the proper combination of
thesc qualitics. The subtelty of Park’s analysis is matched by the
lucidily of his prescntation. Onc can safcly predict that Park’s
contribution will rcmain a standard work in the ficld.

Haladhar Panda
Sambalpur University

Thomas R. Mctcalf, /dologies of the Raj. Part 11I. Vol.4 of Thc
New Cambridge History of India. Ed. Gordon Johnscn,
Cambridge : Cambridge UP, 1994. 244 pp. ISBN 0-521-39547-X.

The large body of modcrn rescarch over the last half -
century and prospectives on South-Asia’s historical cvolution
justify thc publication of The New Cambridge History of India,
which in a way is an improvement on the original Cambridge
History of India published betwecen 1922 and 1937. Ideclogies of
the Raj 1is a part of this with ncw project comprising four points
with scveral volumes under each. This is, in fact, the fourth
volume under part -III cntitled The Indian Empire and the
Beginnings of Modern Society. An isolated volume¢ in the
serics, the gencral cditor guarantees, is never a handicap for
the rcader, as cach onc is seclf-contained dwelling on a scparate
theme.

This volumec is a study of the complex structurcs of the
British Raj of thc manners in which the colonial members tried
to lcgitimisc thc impcrial project. It begins with the British
search in thc cightcenth century for ideas on the basis of which
they could comc to tecrms with their new status as an impcrial
pcople, a fact thcy wcre made aware of by the conquest of
Ircland. The rcsult, the author says, was the formulation of a
suitable dcfinition of a civilized people, .that includcd the
volumes of thc right to property and the rule of law. These
attempts to construct the principles of organization of a proper
society wcre intimatecly comnected with an evolving British
national identity that integrated the English,Scots and Wclsh
into a single community. Subsequently British nationalism came
to be associated with the growth of cmpirce as British identity was
defined im rclation to the outer world. The values of



eniightcnment wcerc used to proclaim inc supcriority of Britain as
a modern and civilized nation as aga:ast thc barbarous East. The
British construction of an imagc of the self with thc help of the
ideas of cnlightcnmcnt such as rationalism and sccularism was
dependent on an idca of the ‘other’ supplicd by thc non-Europcan
world which was thus cmpticd of all content. The East, an abodc
of the anti-Christ and an unknown quantity was paradixically
transformed into a part of the known world, as the devil too was
an integral part of the medieval world order, a philosophy the
Brition found useful for their purpose. This kind of a serics of
polaritics such as masculinity and femininity, honesty and
deceit and so..on; that went iato the shaping of the ideology of
“thc Raj.

To reinforce their arguments the British brought in the
idea of oricntal despotism linking it with the tropical climatc
which, according to Alexander Dow, causcd a stupor
unbeatable by thc labour needed for frccdom. Romantic ideas,
that support a rather personal style of govermance, sccped into
India further dispclling the possibility of disappearance, in the
wake of the despotism as a fitting mode of administration for
India. Thus the British emphasized the laziness and the lack of
growh of the Indians. The exaggerated importance they attachcd
to thc original Indian texts vis-a-vis India’s historical
expericnce was meant to underline the timclessness of the Indian
socicty, implied also in James’s conception of Hindu law. The
British mannaged to mobilize support for thcir endcavour from
the nativc populace and culture. The idea of declize in Indian
cosmology, important grist to the ideology mill of the Raj,
together with the scholarly activitiecs of the Brahmin pandits,
who rcluctantly participated in the British intcrpretation of
vernacular matcrials, are instances of native collaboration iqa the
precparation of an important discoursc.

Libcralism with its assumptions of Europrgan or rather
British cultural superiority was pressed into sergjce to devalnc
the non-European cultures. It was accompar c.d by thc British
attcmpt to cffect.a liberal transformatiqv;/of India shifting the
locale of cultural value frqm beauty 7 .4 dogmmn to language,
expcrience and hstory. But the _ycpts of 1857 and their
corollary, the al.aolitlgn' of the E’dst-lndia comany crcated spacc
for an altcrnative vision of empire. Britain’s unquestioncd
authority over India in the , .o" ijctecnth cenmtury cncouraged



authoritarian liberlism which in collaboration with the thcorics
of scicntific racism rcconstructcd its impcrial idcology. The
thcory of ‘similarity’ advanccd by John Stuart Mill, who
rcprescntcd a morc human face of British liberalism madec way
for that of India’s persisting diffcrcnce. On thc other hand the
impcrculists wcrc confromtcd with an additional problem of
justifying thcir advcnturcs ovcrseas to the British populace
knowing fully wcll that the impcrial projcct commandced limited
support among thcm. All this gave risc to a ncw vision of India
as thc ‘jewcl in the crown’ of the British qucen, the empress of
India, linking British Patriotism with thc empirc. The idea of
conqucst was downplaycd and positive valucs were attributed
to imperialism, so that it could bc a matter of pride for thc
British citizcn.

Back in thc colony thc idcology of differencc drew upon
the idcas of the dcbilitating impact of the tropical climate and
the racial dcgencration of the Aryans through an inter mingling
with the Turanians or thc Dravidians, which arrested the growth
of thc Indian civilization and frozc it at a mcdicval, cven a
fcudal stagc, thus crasing thc significance of thc common origin
of the Indians and thc British and throughly cmasculating the
languagc of ‘similarity’. In this contcxt Medicvalism was used
to sustain thc Raj by invoking thc idcas of benevolant
patcrnalism. But in turn, it landed the British in a curious
situation where they were faced with opposite tasks of trying te
prescrve the very thing they were out to abolish.

Furthcr, the ‘diffcrcnce’ was conceptualized in terms of
gender. India was pronounccd as a land of scxuality, discasc
and dcgradation, thc body of thc Indian women being the point
convergence of all these cvils. The Indian malc was said to have
lost his> manlincss, courage and dctermination owing to a
conspirscy of thc climatc. Punjabi manlincss was acknowledged
but was ncver allowed to affect this theory.

Mctcalf’s - claims of objcctivity begin to look shallow
when he cxamincs the situation of thc white woman in British
India. Likc Sara Sulcri hc finds the memsahib in an unenvaiable
position as shc is caught. bctween masculine ‘aggression and
femininc gracc in hcr idcntification with both British mcn and
Indian womecn. Sulcri’s sympathy with the white woman
originates in thc latter’s ‘disadyantage’ in rclation to the
‘freedom’ of thc Indian courtesan. “Qf course , they differ on




their approach to the native’s rclationship with the British housc
hold. For Suleri the native is a thrcat to thc domestic pecace of
the British whercas in Metcalf he is dcscxualized and cut to
size by a bencvolent maternalism. There is another cxamplc of
the authorial bias against thc colonial subject. According to
Mctcalf, Gandhi’s stratcgy of appropriating fcminine virtucs,
attributed to India by the Raj, for thc freccdom struglc was
bprrowed from the ideas of whitc women, particularly Anic
Besant and Madame Blavatsky. This could mcan a whitc man’s
refusal to belive in the capacity of thc colonized for original
thinking. Further more, Mctcalf’s analysis of thc Indian political
scenario marks a significant diffcrcnce from that of Ashis Nandy
when the former seces Gandhi’s strategics rcinforcing the
gendered assumptions of the Raj instcad of inverting them. This
scems to be the wishful thinking of an impcrialist not willing to
secc thc emergence of an opposite idcology. Lastly, to think, as
thc author docs, that the British efforts to classify and ordcr the
Indian socicty was not cntirely prompoted by political intcntions
is to invitc controversy best avoided by an historian.

The subsequent process of ordering the Indian differcnce,
the author observes, involved the preception of the castc system
as a symbol of India’s degradation, and thc crcation of a concept
of separate Hindu and Muslim communities. Evcn Indian
architectures were subjected to a communal taxonomy, the zcmith
of Indian not bcing attributed to the forecign invasions. But all
British efforts to reduce India to perfectly ordered segments
could not overshadow the contradictions. Thc arrival of a
universalistic mcdical theory, insisting on cqual susceptibility of
all bodics to disease, enhanced the uncasec of thc colonial
ideology, which saw India as a place of dirt, discasc and suddcn
death. It was rathcr a land of dis-casc, from which the British
sought an immunity with the help of diffcrent forms of distance
like the Bungalow, the Civil Lines and the Hill station. The
last with its rcsonancc of an idyllic England was a kind of
British enclave in India. Offering them at once a protcction
from the challenges of a new India and kecping thcm out of the
reach of the ills of industrial England. Not satisficd with this
they started building constituencics in India in order to check
" an increasing sanse of British vulnerability.

On the other hand, Indian claims of cquality gathcred
momentum with the help of supportive actions from pcople like
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Ripon, J. S. Mill, Huntcr and Ilbert, and an Indian participation
in thc administration could no longer bc postponcd becyond the
carly ycars of thc twenticth century. The nationalist upsurge was
anothcr and morc dangcrous thorn in the flesh of thc Empire
containablc, thc British thought. only by a communal rhetoric.
So community bascd clcctorality camc up scrving as the first
stcp towards thc Pakistan movcement. But neither these
stratcgics of thc impcrialists nor thc intenscly passionate
objcctions of Churchill to the hand over of power could stop the
slow and stcady progrcss towards independence. Once India
ichicved frccdom the British lost no timc to declare people like
Dycr and Churchill cxccptions in a long linc of liberals, and
portraycd thc Indian indcpendence as the ultimatc fruition of the
libcral spirit that charatcrized all British activities in India for
morc than a ccntury. . :

Mctcalf sccs the samc old structurcs of thc Raj operating
beneath the liberal rhetorics of the lcaders of free India.
Communal fcclings, he says, are exploited with cqual vigour for
partisan cnds, and thc communal constructions of the Raj are
not only confincd now to the lounges of Dclhi but have-
percolated into the streets and lanes of the provincial towns. He |
scems to belive that Britain is destined to be always at the head
of an cmpirc when he rcgards the large scalc Asian immigration
to Britain in the post-colonial period as an cxamplc of.the
Empirc coming to Britain’s doorstep after she had abandoned it
overscas. Hc finds Britain using the samc idcology formulated
during thc Raj along with its contradictions while trying to
tackle multiculturalism in thc 1990s. S

The sclection of illustrations in this volumc suggests an
intention to highlight thc power and majcsty, the benevolence
and thc rcforming zcal of the British, and to suppress the
scamicr sidc of thec Raj. In spitc of thc lapses it is a
commendable work and a valuable reading for thc students of
South-Asian Studics.

Sushant K Panda
Sambalpur University

The Cambridge History of Literary Criticism, Cambridge

University press, Cambridge : Volume I, Classical Criticism
(Ed. George A. Kenncdy), 1989, pp. 378 ; Volume VIII , From
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Formalism to Poststructuralism (Ed. Raman Sclden ), 1995, pp.
487

Rene Wellck, the most cclebrated historian of criticism in
our timc, obscrved that “am cvolutionary history of criticism
must fail” and thercfore all thc eight volumes of his A History
of Modern Criticism : 1750-1950 are anthologics of critical
cssays on individual critics rather than any historical account of
different critical .phases. It does not mean that he was ncver
historical in his critical writings, particularly when hc surpriscs
his rcadcrs by his rigorous pursuit of thc evolution of critical
concepts such as Classicism, Romanticism, Realism and
Symbolism. Wcllek, as against Croce and Awuerbach, belicves
that criticism is a unificd subjcct “because of the multitudc of
possiblc problems and crossings of problems, the cxtremc
diversity of its presuppositions, aims and accents”, and is
content to understand criticism as “any discourse on litcrature.”
When W.P.Ker compares the literary historian with a muscum
guide who points and comments on the pictures, Croce trecats thce
works of art as unique, individual, immediately present without
any essential continuity and Arthur Lovejoy adopts thc mcthod
of the “history of ideas” or tracing of single concepts or “unit
idcas”. On the other hand, Saintsbury’s is an anti-thcorctical,
impressionistic history of litcrary taste” and Atkins’ mcthod is
dull summarising of doctrines without a chromological analysis
of specific texts - as Crane comments, a “history without prior
commitments as to what criticism is or ought to be” - a history
“without a thesis” . Wcllek, howcver, does not agree with any onc
of thcm. For him, the history or criticism “cannot be simply a
discussion of timeless texts and must not be reduced to a branch
of gencral or cultural history”. As a historian of criticism , his
function has been to sclect tecxts and authors according to his
own point of view, sensc of direction, feecling for thc futurc,
ideal and criteria and elucidate the great diversity of views
without giving up his own perspective. For Wellek, history of
criticism is neither “argumcntative” nor “polemical”. Instcad it
is “doxographical”- elucidatory or expository.

It seem The cambridge History of Literary Criticism
accepts Wellek’s views on history of criticism, and in accepting
the clucidatory function of this history, accepting selcction of
authors, texts and schools of the periods in question according to
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the historin’s own point of vicw, the serics finds no harm in
rejecting the concept of a singlc-handed history running from
Saintsbury to Wcllck through Atkins, Wcinberg and others. Each
volumec is not written by a single author, but edited by one or
more scholars who sclect topics and their authors as appropriate
for the volume conccrned. The first volumc in its cleven chapters
covers the Grecco-Roman  tradition ranging from the pre-
Socratic periods to the latc Latin secular criticism with
contributions by as many as seven scholars including the editor
himself : G. Nagy, G. R. F. Ferrari, S. Halliwell, E. Fanthan, D.
Innes and D. A. Russell. The volume has an exhaustive
bibliography of both the primary and secondary sources counting
the works in cven the non-English European languages published
till date.

Out of scveral great merits of the volumc one significant
onc is that it docs not view the past as the part of a dead history:
the past appears very much alive when it is recad through a warm
awareness of the present - “Readcrs who come to this volume
from study of modern thcory may be interested in the extent to
which classical criticism anticipated features of such twenticth-
century developments as semiotics, hermeneutics, deconstruction,
psychoanalysis and reader-response criticism” ( p. XI ). But in
no way the writers have ignored the genuine classical spirit, its
validity in its  proper historical context while viewing it
through thc lens of contemporary developments in critical taste.
Onc cxample of the objectivity in investigation might be gathered
from Kcnncdy’s own chapter on Languagec and meaning in
-Archaic and classical Greece where he cxplores all the possible
scmantic prospectives of the Greck word Jogos which has
bccomc so prominant in our timc. Similarly Halliwell’s chapter
on Aristotle’s poctics is much more than any dull
summarisation ( in Crame’s comment on Atkins ) of the critic
he deals with. Beth thc information and interpretation the
chapter provides arc fresh additions to Aristotclian criticism.

The volume VIII of the scrics is a remarkable achievemcnt
both for the vision of the editor and for the authors who have
been chosen so judiciously by the cditor to contribute to the
volume. The most significant aspcct of the volumec is that the
critics who have been the constitutent parts of the particular
schools of contemporary criticism havc writtecn chapters on their
own doctrines : Peter Steiner writing on Russian Formalism,



Lubomir Dolczcl on Prague Structuralism and Richard Rorty on
Deconstruction ! it is as it were, Aristotle writing on the Greek
Tragedy or Horacc writing on Augustan criticism for the first
volume of this scrics ! It is a mater of grcat sorrow that
Professor Sclden is not alive to sce his venturcs
bearing fruits so opulently.

The volume <covers all  the principal topics of
contcmporary criticism in its thirteen chapters : Formalism,
Structuralism, Scmiotics ,Narratology, Deconstruction,
Psychoanalytic and Marxist theorics, Hermencutics,
Phcnomcenology, Reception theory, Speech act theory and Reader-
oricnted thcorics and the reader is undoubtedly inspires to read
the authoritics writing on thcir schools - among the others
already mentioncd Gerald Prince writes on narratology, Robert
Holub on reccption thcory and Annette Lavers on Roland
Barthes. The editor, in his introduction, clarifies the
chronological complicacy that concerns the period he handles,
i.c., the twcnticth century : “... this volume returns to the
period before the emergence of New Criticism, and, leaping over
for the most part the 1940s and 1950s, proceeds to follow the
later developments in structuralist criticism during the 1960s,
1970s and 1980s.”(p.3) The difficulty in dividing the history of
twentieth century criticism into coherent groupings is partly due
to the fact that in different European countries histories of
criticism have not followed the same trajectories : although New
Criticism and Russian Formalism cmerged simultancously, the
latt datcd the former, since it moved quickly towards the
formulation o ructuralism. Similarly, the editor clarifies the
chronological urrcnts among existentialism,
phcnomcnology and deconsifuctionism. RS B

Coming to the topics themselves = to the expositions or
elucidations of the schools and concepts - a reader enjoys them
individually without missing their identity as parts of a whole
pcriod  connccted with ecach other rclevantly in a  single
chronological sct-up. The volume is not just another book on
contemporary criticism. It is a book which informs- the reader
what does criticism mean for a twentieth century man and how
should a twentieth century man undecrstand and enjoy criticism -
a rare achievement in our intellectual pursuit.

A. C. Shukla
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